
Bartram’s Garden Barn + Lath House 
… a highly sophisticated juxtaposition 
of form, modern materials juxtaposed 

with traditional ones in a very 
interesting combination …it 

transforms + shows layering of 
construction in a way that feels woven.
It works from the inside + the outside. 

AIA NYC 2000 AWARDS 

… the New Wing of the Baltimore 
Museum of Art will become one of the 

best public places anywhere to view 
contemporary art … because it 

brilliantly solves a problem that has 
bedeviled museums for half a century 

or so:  how to accommodate the 
expansive scale of contemporary art. 

THE WASHINGTON POST

The new student center at the Quad 
Dorms has turned out to be a much 

sought after place.  Students use it for 
study and informal gatherings, and the 

university has booked it for alumni 
dinners and trustee meetings. 

ARCHITECTURE

dARCHITECTS is an award-winning design firm based in New York City committed to 

the idea that thoughtful architecture comes from a deep understanding of its social + 

physical context.  Working in a modern idiom, the practice emphasizes process + 

collaboration in realizing design solutions for a wide variety of clients.  The firm has 

successfully completed projects at various scales requiring the complex integration of 

context, mission, and budget for cultural, institutional and residential clients.  Many 

projects have involved multi-year, multi-phased projects, often contingent on the 

timing and success of fund-raising efforts.   

James Dart’s experience with Davis Brody + Associates (New York) and Bower Lewis 

Thrower (Philadelphia) is the foundation of a twenty-year career of successful 

collaborations.

The firm has completed projects at Bartram’s Garden, in Philadelphia, the nation’s 

oldest botanical garden. Work has involved multi-year, multi-phased projects, timed to 

funding: The Bartram Education Center includes the Special Collections Library and 
Archive Center in the former Coach House, the renovation of the 1775 Barn + Lath
House addition, creating a multi-purpose education, exhibition and meeting center. 

The Barn + Lath House Addition has won numerous local + national awards, including 

a national Honor Award from the American Institute of Architects in 2002. The latest 

addition to the Bartram campus is the new Administrative + Garden Center, opened in 

2005.

James Dart has taught design studios at the University of Pennsylvania and Drexel 

University, in Philadelphia. He is currently University Lecturer + Director of the Siena 

Studio at the New Jersey School of Architecture at the New Jersey Institute of 

Technology, in Newark NJ. 
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WORLD TRADE CENTER
MEMORIAL COMPETITION

2003

REMEMBER AND HONOR THE THOUSANDS 
OF INNOCENT MEN, WOMEN, AND CHILDREN 
MURDERED BY TERRORISTS IN THE HORRIFIC 
ATTACKS OF FEBRUARY 26, 1993 AND SEPTEMBER 
11, 2001 BY CREATING A SACRED PRECINCT AT 
THE WORLD TRADE CENTER SITE DISTICT FROM 
THE SURROUNDING CITY

RESPECT THIS PLACE MADE SACRED THROUGH 
TRAGIC LOSS

The entirety of the site is fl ooded with the waters of the 
Hudson, which will rise and fall with the tides.  The great 
slurry wall designed to hold bak the Hudson river is now 
supported by the weight of the water it was meant to 
hold back.  The walls which withstood unimaginable 
trauma on September 11 are allowed, at last, to rest.  
The shifting waters of the Hudson create a sublime 
environment refl ecting the expanse of the changing 
sky above.  As the water inhabit the site, ground zero 
is lost as an occupiable space reinforcing the collective 
nature of sacrifi ce and loss.  As the water sanctifi es 
the space, two walls - an inner and an outer - bound 
the site, segregating it from the daily life of the city 
beyond.  In combination, the walls create a threshold 
to the memorial.  The outer wall is a porous glass 
structure responding to the fabric of the city and the 
Libeskind master plan.  As it shrouds the site, it beckons 
the spectator in.  The inner concrete wall supports a 
network of gently sloping ramps which bring the visitor 
up and around the perimeter of the site, creating the 
frame through which one observes the site.  The wall is 
perforated with a total of 3,022 portals which gaze out 
onto the submerged site.

RECOGNIZE EACH INDIVIDUAL WHO WAS A VICTIM 
OF THE ATTACKS.

Each portal is a cut into the inner wall creating a space 
large enough to accommodate an individual.  The highly 
polished walls contain an image of every man, woan, 
and child who perished on September 11 and February 
26.  The visitor’s own refl ection is superimposed on 
the names and faces of those lost, a reminder of our 
common humanity and the qualities of sacrifi ce and 
selfl essness

existent in us all.  Each visitor “stands” for one who was 
lost, a testament to the capriousness of every vicious act 
targeting innocent lives no matter the cause.  Each portal 
creates a unique relationship between the visitor and 
the remembered, fostering an empathic understanding 
of this tragedy at the scale of the individual.

MAKE VISIBLE THE FOOTPRINGS OF THE ORIGINAL 
WORLD TRADE CENTER.

As one gazes through any of the portals the outline 
of each tower lies visible just below the surface of 
the water.  These submerged volumes, occupying the 
precise footprints of the World Trade Center towers, 
are the encapsulated remains of the debris from the 
original WTC structures and extend to the bottom of the 
site seventy feet below.  The interior of each volume 
contains a unique memorial space.

The volume of the north tower footprint houses AN AREA 
FOR FAMILIES AND LOVED ONES OF THE VICTIMS 
and a sanctuary which serves as the FINAL RESTING 
SPACE FOR THE UNIDENTIFIED REMAINS FROM 
THE WTC SITE.  It is not accessible to the public.

The volume occupying the south tower footprint 
contains a puclicly accessible space that gazes upward 
through the water to the sky.  It is the only space for 
public occupation on the site.  PROVIDE AREA FOR 
QUIET VISITATION AND CONTEMPLATION.  Naturally 
lit from above, the shape of the room perspectivally 
recalls the vertical shaft of the tower as it truncates from 
base towards top.  Filtered light fl ickering through the 
water activates the surfaces of the space creating an 
ethereal, contemplative environment.

The scheme RECOGNIZES THE ENDURANCE OF 
THOSE WHO SURVIVED, THE COURAGE OF THOSE 
WHO RISKED THEIR LIVES TO SAVE OTHERS, AND 
THE COMPASSION OF ALL WHO SUPPORTED US IN 
OUR DARKEST HOURS.
It forges a duality between the collective and the 
individual experiences which embodied these tragedies.  
MAY THE LIVES REMEMBERED, THE DEEDS 
RECOGNIZED, AND THE SPIRIT REAWAKENED BE 
ETERNAL BEACONS, WHICH REAFFIRM RESPECT 
FOR LIFE, STRENGTHEN OUR RESOLVE TO 
PRESERVE FREEDOM, AND INSPIRE AN END TO 
HATRED, IGNORANCE AND INTOLERANCE.



FOURTH AVE LOFT

NYC  2001

Occupying the oblique corner of Fourth Avenue + 12th 

Street, just off Union Square, this total renovation com-

bined two apartments into a single, high-ceilinged loft 

with spectacular panoramic views of the Manhattan sky-

line.  The new design created a kitchen and bathroom 

core at the center of the space, leaving the perimeter 

windwos + dramatic views unobstructed.  As one moves 

through the loft, the layout uses the building’s non-or-

thogonal geometry to create a series of forced perspec-

tive views both inward and out to the city beyond.



mountainhouses

Hurley.NY

Project Team

Architects James Dart 

A series of three houses for a 

single developer deploy along the 

eastern edge of Hurley Mountain in 

the deep woods of Ulster County.  

Simple volumes clad in steel pan-

els and glass are a highly custom 

version of modular construction. 

above right: perspective views
right: fi rst second and roof level 

plans

level 1

level 2

roof terrace 

mountainhouse 1

The fi rst of three houses for a single developer deploy along the eastern edge of Hurley Mountain in the deep woods of Ulster County.  Two-story wings frame 

a courtyard and a grand stair descends from the roof terrace into a pool at the mountain’s edge.   Fireplaces abound.



PRIVATE HOUSE

Teaneck NJ  2002

Using the parti of interlocking and over-

lapping forms organized around a cen-

tral atrium containing the kitchen + verti-

cal circulation, this ten-thousand square 

foot, nine bedroom house is located in a 

quiet suburban enclave in New Jersey

Designed for a large + active family of 

eight, who entertain often, the house 

contains a variety of spaces where fam-

ily members may pursue their varied, as 

well as common interests:  a painting 

studio + computer room on the top foor, 

half-court basketball + fi tness room in 

the basement (not shown) connecting 

directly to the outside basketball court 

+ back yard, private studies for the       

parents, etc.

The intent to create interconnected 

spaces offering privacy + togetherness 

infroms the disposition of rooms as well 

as the relative degrees of transparency 

both inside and out.



TAOSHOUSE

Taos NM 

TaosHouse extends itself along the north-south 

contours of El Salto Mountain, a string-of-pearls 

overlooking the Taos Valley in northern New Mex-

ico.  Interlocking interior and exterior spaces are 

organized between major and minor adobe walls, 

traversing the slope and anchoring house to site.  

At the upper slope, bastion-like walls face the 

public road; once breached, the house opens to 

sweeping views to the south and west.

TaosHouse is a work-in-progress, the long-held 

dream of a jewelry designer and goldsmith who 

currently occupies a doublewide trailer house on 

the site.  The project marries vernacular notions 

of thick walls, sheltering roofs, and deference to 

the enormity of land and sky with contemporary         

materials notions of spatial continuity and fl ux 



ATLANTIC RECORDS

ROCKEFELLER CENTER

RENOVATION

NYC 2005

Renovation of three fl oors of corporate offi ces in Rockafeller Center for this 

major recording company, now a division of Warner Music Group.



STREET

PENTHOUSE

HOTEL

NYC

PROJECT 2003

Greater participation in the urban 

spectacle informs the renovation 

and re-confi guration of the public 

spaces of this midtwon Manhattan 

hotel.  The penthouse apartments 

and terraces will be transformed 

into a rooftop bar and lounge.  HO-

TEL represents a series of stylish 

and comfortable spaces compatible 

with the structure and spirit of the 

existing 1930s building, preserving 

as much of the building’s historic 

detail while creating an up-to-date 

and lively facility.

PENTHOUSE LOUNGE



WYCKOFF FARMHOUSE MUSEUM
AND EDUCATIONAL CENTER

BROOKLYN  NY 

MASTER PLAN  2002

PHASE I  2008

A multi-phased Master Plan for the long-range development of the Wyckoff 

Farmhouse Museum & Education Center in Brooklyn, includes New York City’s 

oldest structure and fi rst designated Landmark.

The impetus for the Master Plan was the anticipated re-erection on the site of 

an historic Dutch-American barn and its incorporations into a multi-purpose visi-

tor’s center for the City of New York Department of Parks & Recreation.

The Wyckoff House and Association has sought to create both a short and long 

range plan to guide the continuing of development of M. Fidler-Wyckoff House 

Park, its expanding programs and the facilities to accommodate them.

Construction of Phase I of the Master Plan is anticipated to begin the Summer 

of 2008.

The Wyckoff Farmhouse Museum’s mission is to educate visitors 
about the diverse peoples of Brooklyn’s Colonial Farms and to relate 
the themes of suffi ciency, immigration, social mobility, cultural retention 
and assimilation, labor, faith, and servitude to their lives.
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BARTRAM COMMONS  1
ORCHARD + GRAPERY  2

BARNYARD  3
PARKING  4

Bartram’s Commons provides facilities for staff operations and community outreach.  The administrative and maintenance 

complex - with future planned greenhouses, cold frames, nursery beds, an orchard and grapery - occupies a parcel directly 

across the railroad cut from the Garden’s 18th century grounds.  The new facilities are linked by footpaths + and a restored 

foot bridge to the Bartram House.  

The offi ce building (above) is a refabricated pole barn structure, with pre-engineered wood trusses, wrapped in a porous 

cedar plank skin.

BARTRAM COMMONS 

Philadelphia PA 2003

Bartram Commons at Historic Bartram’s 

Garden provides much needed facilities 

for staff operations and community 

outreach.  This administrative and 

maintenance complex, with master 

planning for the eventual addition of 

greenhouses, cold frames, nursery 

beds, an orchard and a grapery, 

occupies a newly-acquired parcel of 

land directly across the railroad cut 

from the Garden’s historic 18th century 

grounds.  

The new facilities are linked by 

footpaths + a restored foot bridge to the 

18th century Bartram House.  The new 

buildings share a common material + 

structural vocabulary:  simple, gabled 

roofed forms clad in timber planking 

grouped to form a compound, a 

contemporary version of the Garden’s 

18th century grouping of outbuildings 

around the barnyard.  In order to 

keep construction costs economical, 

the buildings use conventional post 

+ beam framing and pre-engineered 

wood trusses.  The interior finishes are 

likewise modest, and environmentally 

sensitive.  Floor coverings are woven 

from recycled plastic and portions of the 

wall are made from recycled newsprint.



 … a highly sophisticated jux-
taposition of form, modern ma-
terials juxtaposed with tradi-
tional ones in a very interesting 
combination …it transforms + 
shows layering of construction 
in a way that feels woven.  It 
works from the inside + the 
outside.     
                AIA NYC 2000 AWARDS

Lath House

Bartram’s Garden

Philadelphia PA

Project Team
Architects James Dart 
Multani Associates, Structural
Vinokur Pace Engineering, 
MEP

The renovation + addition 
represents the latest adap-
tive reuse project for the 18th 
century farm buildings at an 
historic botanical garden in 
Philadelphia.  The 1775 barn 
retains little of its original fab-
ric except for its massive stone 
walls. The barn has seen many 
additions + alterations over 
the years, each successive 
iteration in response to the 
building’s changing function. 
The Lath Hosue addition com-
pletes the long-missing corner 
of the barnyard complex.



NEW WING FOR MODERN ART

1994

BALTIMORE MUSEUM OF ART

Baltimore MD

The New Wing for Modern Art, the most 

recent addition to John Russell Pope’s 

1927 restrained neoclassical Baltimore 

Museum of Art, houses late 20th cen-

tury + contemporary art in a building 

emblematic of the art within--fresh, clas-

sically modern, new. Its truncated site, 

where the grid of the city angles across 

the museums western edge, suggested 

a break with the geometry of the exist-

ing building.   Working with John Bower 

over a six-year period, James Dart 

served as project manager + senior 

designer for the New Wing.  

In massing, the addition consists of 

three elements, each volume a refl ec-

tion of the organization of spaces 

within: a two level volume containing 

high galleries enveloping a three level 

volume containing lower galleries, and a 

rotunda set at the juncture of the new 

wing and the existing museum. Materi-

als offer a further break with the exist-

ing: the gallery volumes are clad in clear 

aluminum, each with a distinguishing 

grid; the rotunda is a double drum of 

poured-in-place architectural concrete 

with a structural glass curtain wall. At 

the same time, the New Wing remains 

compatible. The existing cornice line is 

maintained, and the tone and texture of 

the crisp aluminum panels play off the 

taut limestone of the existing building.

The rotunda (right),  flooded with natural 

light, effects the transition to the New 

Wing; it is a place of movement.  

Beyond the rotunda, galleries are orga-

nized along diagonal axes, surmounted 

by lanterns bouncing natural light below. 

Passing from gallery to gallery offers 

a constant, reorienting reference to 

light, a guiding principal throughout the 

museum. The galleries themselves are 

quiet spaces bathed in even (and inno-

vative) artifi cial light.



MASTER PLAN AND RENOVATIONS

1995

THE MERION CRICKET CLUB

Haverford PA

As a senior associate at Bower Lewis 

Thrower in Philadelphia, James Dart 

assumed principal responsibility for 

the development of a Master Plan, 

which began with studies to asses the 

club’s historic building (Furness, Evans 

1896-97) and numerous later additions.  

While the initial impetus for the planning 

studies centered on the need for inter-

national squash courts,  the Master Plan 

examined how the Club could serve cur-

rent and future recreational and social 

needs.  The Master Plan called for 

phased renovations and additions to the 

buildings and grounds.

The  first projects implemented under 

the Master Plan included new and 

renovated squash courts (shown right) 

and pro shop facilities : a new Sports 

Lounge/café overlooking the club’s  fine 

lawn tennis courts; enclosed circulation 

from the ladies locker facilities; HVAC 

and other systems upgrades; with 

accompanying improvements to service 

areas and parking.



MCCLELLAND HALL

1987

UNIVERSITY OF PENNSYLVANIA

Philadelphia PA 

The student center at the University of 

Pennsylvania’s Quadrangle Dormitories 

was carved out of existing basement 

space and an outmoded 1960s recre-

ation hall at the center of the two-square 

block Quad complex.  The project was 

completed as part of the overall ren-

ovations of the Quadrangle complex 

by Davis, Brody + Associates.  James 

Dart served as designer and project 

architect for McClelland Hall.  The ren-

ovated center, symmetrical in plan, is 

composed of several fl exible spaces, 

distributed in accordance to the need 

for natural light.  Lounge spaces occupy 

the newly glazed arcade fronting one of 

the Quad’s major outdoor spaces.  Cozy 

coffeehouse areas occupy the nooks 

and old fi replace niches farthest back 

within the old basement.

The choice of materials reinforces the 

design intent of infusing the interior with 

light.  The walls are paneled in book-

matched ash with oak trim.  The wood 

fl oors are oak with dark-stained oak trim 

while the exhibition, entry + coffeehouse 

spaces are paved in natural-cleft green 

slate.

The student center has become a 

much-sought after place.  Students use 

it for study and informal gatherings, and 

the university uses it for alumni dinners 

and trustee meetings.



PROVOST TOWER

1988

QUADRANGLE DORMITORIES

University of Pennsylvania

Philadelphia PA 

The Quadrangle Dormitories at the Uni-

versity of Pennsylvania in Philadelphia 

were designed by Cope + Stewardson, 

architects credited with the introduction 

of the collegiate gothic to American col-

lege campuses at the turn of the cen-

tury.    Begun in 1893, the complex 

was not completed until the early 1960s,  

adhering more or less to the original 

architect’s master plan.  Given the 

quad’s incremental and protracted con-

struction (a period which saw great 

changes in the character of university 

life) the need for major renovations 

became critical less than a generation 

after the last piece of the originally 

planned buildings was in place.   

Davis Brody + Associates began work 

on a multi-phased master plan in 1979, 

completing the fi rst three phases of 

exterior restoration work in 1983.  The 

pace of renovation quickened, and in 

1984 phases 4, 5, 6 & 7 were under-

taken in rapid succession.  James Dart 

directed the design and documentation 

effort between 1984 and 1988, shuttling 

between Davis, Brody’s offi ces in New 

York + their University of Pennsylvania 

fi eld offi ce.   The complex remained fully 

occupied whenever the university was in 

session.  Aside from the logistical chal-

lenge, the aim of the renovations cen-

tered on the creation of common spaces 

within the complex for social and aca-

demic activities  --  spaces which the 

original plans had largely ignored.  Cope 

& Stewardson’s design focused  mainly 

on the design of signifi cant outdoor 

space  --  the great quads.  The chal-

lenge became the creation of signifi cant 

interior space, spaces within which a 

contemporary student body could live 

and interact; spaces, too, which recog-

nized and respected the historic fabric 

that enclosed them.


